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Abstract 

The sociology of art is a discipline that analyzes art in relation to social and 

historical structures. This article, drawing on the works of Georg Lukács—

particularly The Theory of the Novel—seeks to identify the aesthetic components of 

the novelistic form and examine them in relation to the social and historical 

conditions of its emergence. Unlike approaches that interpret art merely as a 

reflection of social content or themes, Lukács’s theory emphasizes the aesthetic 

analysis of artistic form and rejects the traditional dichotomy between form and 

content. The innovation of Lukács’s theory lies in its critical engagement with the 

German aesthetic tradition (notably Kant and Hegel), through which it makes 

possible a sociological explanation of art. Thus, the formation and development of 

artistic forms are analyzed not at the level of individual subjectivity, but within the 

framework of historical and social structures. This article demonstrates how 

Lukács’s Theory of the Novel offers a conceptual model for articulating the 

sociology of art—one that enables a coherent understanding of the relationship 

between artistic form and social reality. 
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Introduction 

This article aims to reconstruct the sociology of art through Georg Lukács's theory 

of the novel and present a critical reading of modern Western aesthetics. The main 

issue is to explain how art, particularly the literary form of the novel, can be 

analyzed sociologically not merely as a passive reflection of social content, but as a 

phenomenon with autonomous aesthetic forms that are simultaneously intertwined 

with socio-historical conditions. Contrasting purely empirical or formalistic 

approaches, this research seeks to offer a model, based on Lukács's thought, where 

the artistic "form" is the site of convergence and crystallization of "social reality." 

Thus, Lukács's theory of the novel is introduced as a realized paradigm and a 

methodological model for the sociology of art. 
 

Materials & Methods 

This article is written using a descriptive-analytical method, focusing on 

documentary research and theoretical content analysis. The primary materials are the 

works of Georg Lukács in aesthetics, the theory of the novel, and the sociology of 

art, especially "The Theory of the Novel," "Soul and Form," "The Historical Novel," 

and "Studies in European Realism." To delineate Lukács's intellectual background, 

the aesthetic theories of Immanuel Kant and G.W.F. Hegel are referenced, and for 

comparison and expansion, the views of sociologists such as Émile Durkheim, 

Theodor Adorno, and Howard Becker are cited. The method involves extracting and 

analyzing key aesthetic components of the novel from Lukács's perspective (such as 

human development, closure, character, and realism) and demonstrating the 

dialectical connection of these components to the socio-historical conditions of the 

modern era. 
 

Discussion & Result 

The present study shows that Lukács, by adopting the concept of "totality" from the 

Hegelian tradition and linking it with a material-historical analysis, historicizes and 

socializes aesthetics. From his perspective, the novel, as the paradigmatic literary 

form of modernity, emerges not from the artist's subjectivity alone, but from specific 

socio-historical relations characterized by human "alienation" and the loss of 

meaning-giving totality in modern society. Four key aesthetic aspects in Lukács's 

theory of the novel are analyzed: 
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Human Development: The novel is the only artistic form capable of depicting 

the process of human becoming and development within time and in 

engagement with social structures. 

Closure (terminus ad quem): The beauty of a work depends on providing a 

logical and necessary closure that convincingly concludes all narrative details 

and character development. 

Character: The character in the novel is a social being who preserves and 

transforms their "core" through interaction and conflict with social obstacles 

and structures. 

Realism: Lukács's realism is not a superficial description of details but a 

dialectical representation of the "relation between individual and society" and 

the presentation of the "totality of objects" within a coherent artistic form. 

The key finding of the article is that by focusing on these aesthetic components 

and linking them to objective conditions, Lukács effectively provides a 

"methodological model" for the sociology of art. In this model, the artistic form is 

understood not as a cover for content, but as the most objectified level of 

manifestation of social reality. Therefore, a Lukács-inspired sociology of art is a 

study that traces and analyzes the presence of social structures within the very 

aesthetic formation of artworks. 
 

Conclusion 

This article argued that Georg Lukács's theory of the novel marks a turning point in 

the formation of the sociology of art in the precise sense. By synthesizing two 

intellectual traditions—namely, the formulation of "social fact" in Durkheimian 

sociology and the recognition of the "cognitive aspect" of art in Hegelian 

aesthetics—Lukács made possible the sociological analysis of artistic forms. His 

innovation was to show that a sociological analysis of art must focus on the form 

itself and its aesthetic components, not merely on the social themes or content of 

works. The theory of the novel serves as a concrete example, demonstrating how the 

form of the novel and components such as human development, characterization, 

and realism are directly rooted in the historical-social conditions of modernity 

(alienation, individualism, capitalist relations). Consequently, this research offers 

two practical suggestions: First, any future sociology of art research should focus on 

analyzing the connection between specific artistic forms and their relevant social 
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reality. Second, Lukács's model can be applied to the sociological analysis of other 

artistic forms in different historical-cultural contexts (such as modern Persian 

poetry), provided that the inherent aesthetic aspects of that form are first extracted 

and then their connection to specific social conditions is demonstrated. 
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     /����� d����G -��� ���� $/#�� 9��,��� 
�s � 
������ 9�)� $���� -�� �� � /�! 
����8�� q	�

��  ��&E9���# )propaganda( 

	��� ��   ��)� ���>�� 3��� 8� /��� �B
� $�&# 0��q=� �)� ��
�� � �Q	�� 3�&�� 9 m
�	�i ]��8�� B'���
B	� �	�P�� ) /�*��Rieser, 1957: 240 .(������ � ��- 
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# 3�&�� �� ��  8� �#����	0& �9  ��!��! $��D� 8��� ��  �)�9$ ���� �S���	� �P�� �	� �	 ��
 
��� ���
 3���� ��  |'�P �� � �� »  -�F�  ������« )homogeneous medium(    /�����) ����

���� O;��9 ��� )pure visibility( #�,� ��
 ��  �������# 3��8 )poetic language(  ���# �� (
)Stahl, 2023.( 
������ J�	'�S� $-�������     ��! ���� 
����� ��E� $/�* l�� �� �! 
����� �� $


� 3�"� %�!&' 0�F� �� �� ��  
� ��B#* � / �    8� � ���� 0/�?��� 
�'���� 9��  �)� �! �8��

� 3* r��i ����� 3�&�   .�>��# �� t�> 9�  

� <8l ������ � ��  8� t�> J?= � �	�6� �� �� �! ��� 9��*��� �     -��� c���  
����#
 j0�F� m���,� �� � ��� 0/# ��#&� �'�,�%�!&'   $
������� �	�P�� � 9��  <�= -	� �! GH���! 


�   $/���&����* )Theodor Adorno (   �� ������ � ���  /��� �! ��� /�,�� x����� �! ���� ���P

��,� ���� �� �� y�� 
) ��!Hohendahl,1987: 35     ���&�  /����� 9���= $��F�� C�i 8� .(

) �B�Howard Becker�! �� $( �&> ]�»3�?� 9��  9� «
� ���� c ����� �! /�!    ���  
����#
0��G :���� L	g&� �� /���   9���  �)� C�R� � f�8&� $/	'&� �	G�� �! �8���p� 
������ 9� 

 $�B�) /��� 1400 :33 -66.(  
  
2 .0,� 
����  


6	E&� �'�,� -�� �� - ��)* $

	
��%�!&'     � ���=�G ����P ��P�/� ��&� $��	��� � ��  ��	�8 ��
�6'&�    .����G ��S��� �� 0�G/�� 8� 
�Q��� ��&R� �� ��� 0/# (������ 9� �4� 8� 3��� 9� 

 ��'l� $������ 
���� 1�� 8� 0��6��� �� 
���     ����� � J	 ��6� 9��4� 9��     
�&�?6� 9�� 
�  .��� ��=�G ���P �	
�� ��&� %�!&' ���4� �� �&�&  
  
32������ 3�4��,56 :����� .  

 $�F�� �	��� �� �� .��� 3* ������#���8 �	s $��  m��O;�� 
��/� �R��»18��     $���  -	�����
  9/����#&> 9���� � ��� 
����8 9��� ��  � $��� 
�>��#���8 �?��   ����8 9��     ��! 
�>���#


� J ��= �=* $/�!
� 0/� �&# «��!)  $�	�1397 :65������� .(      $3* r�
��� ��! ���  
����#
   (... � 
����	�� $
��	,	��&� $
���) 9��  �)� �� 
����8 �� JBs ���� �
 � �� $��� �� 


�    �� d �5�; 3��B�� �� /#�� ��#�� �&�� 
����8 8� 
�?= � y�� /��� $�F�� �	��� �� .J	�!
����� ���
P J ��= ��  
���#  ./�*   -��6G -��� $9��  �)� 0����� ������#���8 9���� 3�/�
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����� 8� 
� ��  
���#    ���=�G 0/����� ���
P -�� �� ��  j�&> $��&E -�� �� ���8 c������
��� 0/#����� �&z) � ��/s ���* .    
�� J	���� �� ���  
���#       ����* 9��	��� ��� ��� /��!

8� �� 3* � ��� 
" �5; ���
P -�� 

E� �R�"�    ������ 9�� ���
P �����    �/�� 
����#

� ������ � ��&� -	�  $/�!   J�Bs m3/#» 
�����8  �������# «     -	��N m����,� �� ����'� .����


� $
 �G/�� :�! ��! 
=��� �� 
 �G/�� 3�&� »  h��� 3����� ��   9�� 1960  0/	�#&!    ��� /���
0�G/�� 3�	� 
,	P� � -#�� 
��/�   hl/���� � (
6��
=) 
�>��#���8 9�   9��    8� �����>��

�����     ������ ��/��� 
�; �� $
��/�� -�� �OF � 8� 3��* ./��! ��Q�� ��	��� 
���#   
����#
       o!��� ��4� ��&�� 9����� ��� 
��	� � 
��Q� mJ
� �� �� ��  � ��	��� ) ����Max Weber( 

����� �� q	� �&> ��� o!�� ./���  ��#&� � ��>���; (9����� $
,	�&�) ��  
���#   d��� 
� :> 8�d �5; 3�	� -#�� mq��� 9���� � 
��Q� 9�     0���! +��=� 
�>���#���8 9�    .����

�=�"	; 0�����    
�� o������ 0��� �� 
,	��&� m
�= 9�    :/���&�»    
,	��&� m
���Q� mV�����

�    0/�8��� ��q��� /���� � /��&�      
�� $/��! ��	
�� �� 
������ ����B� 9   18�� 0������ ��B�*  

 �1I�	
�742)aesthetic value* (��) �8��p� �4� ��?@� �� 
��	,	�&� m9�� «    $���� |�	��� -�/�� c
9���� �� �6'��� m�OF � 8�  -�#�OG ���! m�����&> 
#8�� 9�   ��H'1���    $����8) ���� ���)* 8

1398:  2016.(  
 �G� :��� ���� 9/,� �	>� 0�G/�� ��»
����8 18�� m
�>��# «     $�&�# ���#�F�� 0/����� ��)�


E� �R�"� �� q���� �������� 
 
��� q	N �N �� ��  
���#    ��G� $��F�� ����� �� ����G
   
�� ���&FN c/�#�� 0/"� <�Q�� ������#���8 
���AP � $/#��� ���8 9�)�   3�&�� �H	�   ��&�� ��

����� md �5; 3��  ���� ���P ������#  ������ �� �! ��&G      0��F��� � 3��# $��=��� 
����#
-�� �=���   �
����	
! � ����g )necessity and universality
� �6s (    -	�� �� � �&�#

0��� L	g&� $�=��� 
������ j��	�� $h�s 
� ����� �� $�&#   ����� J�  ��  
���#   
�����8 9

� +&�� 9�B6�� �� �	'� -	�  �� .�&# k��' /���    ����8 0&��� ��� �! J	�!    ���&� �������#

0��� 3�"� .���  
%�!&' (�&� )Georg [György] Lukács6�� (  
�����8 ��! ��� 9�B    ����4� �� �� 
����#

����� ��&G 0����� �&> 
�>��# :��� 0��! ���� 3��� 9��  9  

���.�1I�� �4�742  �1I�	
)Aesthetic Structures    ��)� ��K ��F  � ����! �4� �� �! (
  
�� �� 9���    ��N��pB� � JQ����� 
�� ���>��� � /�8����    ���� ���� -	������ 9���� $/����


������ 9� ���>�� 
� 0��� /�&	;   ������ $%��!&' �� 0���  |	��� -�/� ./�&#   
����#
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����8 �OF � 8� ��	���  ������ � JQ��� ���>�� j�	�2! m
���#   ��'&,� 
����#   9�� 
0&	# �� �! 
� K   3�&�� �� 
���!�.�J  ��0/# ��=�G �4� �� 
� �B# $/��  ���	G   $����')

1398 :70.(  

 J?= � ��&�%�!&' ����� 9���   �����g �� �B
� ��	� ]����� �� x�=�E ��  
���#
   ������ ��� 
���Q�� 
����� �! ���� ���4� � }�i �M��� �� ���8 ���     ���M�� ���  
����#

0/# ����� 18�� � (9�� ) ������#���8 18�� �! �	'� -�� �� .���   ��  �� (
��
�) 
�>��#
0��! -		�� J �� ���� 3�"� 
��� .��� 0��� �&FN �! ���    8� $9���  ��&�E ��� 
����8 �

 
�� �B# 
E�> 
����� :���# � 
������ ������� r��i    ������ f�P�� �� .���	G   ����#

�           ��"�/�� 0���*��= ��! 9���  ���)* � 3��	��* 
G/��8 3��	� 
�� /��&	; �N /�?6� / �&>
3* 
s��R�) ���� �&�� ���   $3�	����� �&;1358 :1.(  

 
 ��&! ��� �/��� $����� �� �O' $��&� ���742 �4 ���	
  �� �!���!  �� � 0/# 8�n* ��F  
0/�����G 
������� 
��� ���S��� $�����   �����4� op��� � J	���!%���!&'  j����� ���� ������ �� ��


����8   .��! J	 �&> 3�	� $9� 8� d	; 
���#  
  
4
��#�� .  �'"�5��� ���#"8� �� 
9���:��; 
	�(<� :=��� 
����)Subjective 

validity(  

s�i �S��� 9�B= 0�F��� 8� 
���! /,� � �� 9�     ��� $���	� -B�� ���#&� -�� �� 9� ���G
 �� J	,��� �?� -	� <&� /,� 
� +&��   ) 
�P�K J�Bs ��� �! J	�!Judgment of Taste (

) ���8 ��� �	
�� �Analytic of the BeautifulP �P�/� ��&� �� (0��� ���  .��� ���! ��   0&�P /�,�
 JBs)Critique of Judgment0���* ( :���  

-�� v	�"� 9��� ) �&R� $�� �� �����8 9q	N �!representation  ��� �= ��! �� �� �� (
)understanding) -	��� ���� (Object    ���
	��� 0&��P ����! ���� ���B
� $�>����# 9����� (
)imagination) - K �� $(�� �= �� /��� /��#) (Subject    ����� J�'� � �O�' ���s� � (


� J	 � $���!) 1396 :99.( 

P�K JBs ���!
 ���� ��
 �O' ���s� �� )feeling of pleasure( E&�	~  ��
  /��!   ��� �

�� �� 
����8 �! ��� 
��� -��   ) �
�# &�	�!5�� �	6	! 3�&�Objective quality of the object $(

  ) J�Bs m&	�!5�&�� 9���� �� ���� m3�/�subjective principle of judgment  * 
�����8 ��� ( �� $3
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 $3&����
;�!) ���=�G ���4�1395 :362) ��������#���8 J��Bs �� h���e� 3�&���� ���� .(aesthetic 

judgment
� ��6G $(  :�&#»�����8 
��	,	�&� ��MP -��«   ��"	�  $�&!O�� (���AP) JBs c
�	  � ��� 
Sq� ) 3* h&��� .��	� 

! 0�G =  ����s� �� �B
� ��	� <&?6� �� (���8

�	  .��� {�� �� 
#&> 
�� 0�G d	; �� 3* 3�&�    3* /���� �&�> 9��� o! �  �B
� $��! 
�	�
/���8�	� �� $��p���)1390 :199
�Bs -	�N .(  

d	; �� :,= ) y��"� os �� �&�� ��=common sense    ��� ��� 3* �
	��� �� �!) (
   ) 
�>���# 9�&�P ��8* 98��� 8� �E�s �)� �B
� $
���> osfree play of the faculties (

���&>
� y�� �� 3    J�Bs ��! ��� 
!��"� os -	�N ��= d	; �� :,= 9�* (J	�!

� 
P�K �&# fg� /��&�  $���!)1396 :147.(  


� $/# ��6G ���* 8� 
����8 9���� �! �=���� 3�&�     9&�� 8� $����! ��"�/�� �� ������#
0�&� 
� ��&E 
�������= 9� 
� �� 
���8 9���� -�� .��	G    ��s $0�&�� �� ��! / � 8� 
�'


� /�/; 
�>��#���8 �O' �� �! 
�'�s c/�* �M���   ����Q� $
�>���# 9�&P 3�	� 
F� ��  9  9

����8 )aesthetic experience( 
� -B�� �� �8��» :      
�
�R> ��	'� ��� :�,= �
�# 3/	��� ���8

�M��� �� �&�q� �
# �! ��� y�� 0&�� �� �� �&> 3* 9 
� ��G8�� 3* 8� ��  /��! «  $����!)
1396  ]32 $209-�� -�6G �� �� .(  �!» ������8 $�G 3* «   
�� K ����s� x�=��E    ��� ��! 9�


� ��Q�� �� �� �G 3/�� 0��! 3�	� $�&#   ���6F� �	�  �G 0����� � J��   -	���) J���  $0��81398 :
73   ) 
�>���# 9�&�P 
F� ���  9&�� h���� �� ���! .(harmony of the faculties   ��! ���� (


� ��6G  :�&#»G -�������8 ��� � .«
� �O' :�6G -	�N 3�&�  

���8 05�� 3�&� 
=�!  �	s 8� �� 
�>��#0�M��     ��� �= 0&�P � ��	�� 0&P �� ��  �	'��=

� ���Q�  -������� $J	�! �1��9   
�� ����Q� 
�	'���= �&� �� ��      3���N $����8 05��� :J	��!

05��  38�&� |�&� �! ��� 9�»

! « ���! .��� �� �= � �	�� 0&P -	�   v��"� ���� �
38�&� -�� 3��! ) 
���Ghomeostasis 0��� 8� -	����� (»98�� «  
�� 0��6����    ��	'��= ./��!

   ��B
� $���	� t�> 
�>��# ��	A�,� f��� �� �= 0&P �� 3* 
F� ��  � �	�� 0&P ��8*
-	� (
�	�����) 
F� ��  3�B�� �� x�=�E   ���� �&���� �>��# 0&P � �	�� 0&P   $�6�#)

1399 :69.(   

� �! 3* ��"	� L	g& �� 
����8 $���! �"�/�� ��»<�=« )form(    m
F� ���  � J�4� 3��  ��
    m��E�s �� 
�����8 �� .
�R�# ���s� �� �&��� �� �� $��� 0/�/; �� 9�q��»  m9/������n

���n 3�/�« )purposiveness without purpose( 
�   
���� c/��� 
���=     
�� ��4� ��� ��!   /���
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���n /�� 
� $��� �B�* 
���n /#�� ��#�� 
�P��  $0��8�!�K)1391 :123 -124( .  ��� ����,� ��
�� /��� $<�= 8� ���! 
,
� -�� �� &�2! � 9��= ���� $J��	� 3�P �� �! ��! 0��#�   ��� �	B� ��

      d��	N �� :�,= �� ���  18�� � /����! }��M� �� 9��  J�	'���= ���4� $<�= 
���! <&?6�
� � :> $��� 3&N �E��� 9�R� /������� J�� 3* ���� c  ��        ��B
� 
�>���# D�"�� ��� �� <��=

 �6i�� � ���s� ��"N��c/��=�G �4� ��   /��N�  $-�������    ��F�� ��B6�� �� � ����!  ���
��6�� 
����8 �� <�= �	� � $/���� �4� ���      
�M�� 
����! <��= 8� ��� � 9���= �#����   � ���


���s� 
����8 m
�>��# � 
6�
= ��	�� 8� � ��� �� # ���� �
�E�= ���! 
���    3* ��� -��� �
 $
����8 ��&� �� ���! }�i �� �! ������»
�>��#���8 JBs ��/E «0�M�� �4N!  
��   $�&�#


� }�i �� � 9��= ���* ���  LM� 8� /��!»   
�E&R> � 
�R�# d��!�� «  
��� �����=  ���
 $
�	
� � 
���
�)1403 :308 -306
� 3�"� ����,� -�� .( ��! �M��� �� �! / � $�»  �
����


����8 ��! �/	; h�,��� 3��'* �6�
= q!�� �� 
���# « $��&���)1389 :90   �� $��F�� ������ �� .(
 �! -�� ��&� �� r	,�� ��»   
�� <��Q�� ��N 
P�K JBs �	B"� <�F�  ��  J	� � «   ��	
�� ��� �

 �	s ��?N 8� 
P�K JBs» ��?� � 
��� $
�! $
6	! «  $0��8��!�K)1391 :119  �>���# c(
�)� � .��! �6�
= ���
P ���� �� 9�  


����8 9���� $���! �4�� 8�  �E�s ������#»
�>��# 9�&P ��8* 98�� « ��  |����  0�&��
�� c��� ���Q� $
�����         � ���� ��&���� (&	�!5�&��) 
�� K 
���	�� ��� 
�>���#���8 �O' 9

3�?� 0&,'�� 
�	
! /��� $
����8  $9�&�) ��� h&�#1386 :64–73 .(-�� 3�?�  &��#$
'  ��� 
8� 
�&?6� 

! �� ���Q� 9� $
����� �B
� 8� 9&� 0�&� 9�  
��������=  ����E  
��  �&�#  ��! 

���= 8� ��	�8 9�  
F� �= � $
����� ��/s � �&z) ���
P 
����8 
���# ��  -	�	��  
��  /��! .
�� <���4� $�����! �������� 3/��# ����� (
��� K) &	�!5�&��� �� ��/��E <���Bs� $��������#���8 

3�"� 0/� � 9 
� 
������ �� :���# m
����� �B# 9�	G -	�N �9��� ��� 
�� . 

   
�� ���� /�,� 
����! }�i -�� �� ��&FN �F  �! ��! J	 �&> 
���� $����� ��   � �8���
  
�� ~����8��� d�&> 
6�
= <�4� ]&N��N �� �� 
����8 � ��       $�O�F � -��� 8� ��� c/��!

    ����4� %��!&' ��! J	� � 3�"� J	��&��   � �� �&�> 3���� 9�       ���� 9��B= ���� <�/�! ��/����
0��?�  ���. 
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5=���� . ?@*; �  ��� ���A6�  B4�  

8 ���Q� ���!���
� �>��#
   8 ����Q� ��� �M��� �� x��/�� ��� ���
� �i	 ��� )beauty of nature( 
����
 ��� ��� $�&� 0��!9 8 $�F ���
� ���#
  �� �&��� ��  �� h�� ���� ��
  �&�#3* .   J� 

�! �	'� -�� �� �  ���  �M���) 
�	�objective medium( � ���   3* �� ��!  +������ ���   ���
��� �&i) 
collectively( ��D� �&> ��&� �� )reflects upon itself(  ��
  /��!    3������ ���  �

�����) 
art of historical peoples( �� ���/ #2� 3�&�� ��
 ���9  ���� ��S��� �	�   ���  ����* 
)totality of what is(  * ���  ��G) 
consciousnesses(  ��A��9  ���! y�� 3* )Redding, 2025( .

3��   �� �! �&i- K �6�
= )Hegel's philosophy of mind( 
�     ��! ���� ���  <�,� �� :/�&G
» �G*
 r
M� ��� 8� )consciousness of the Absolute( ����  �� �B#
 G �	��« )Hegel,1894: 

§556.(  �4� 8� ����F  $���!  ��� ��
����8 <�Bs� 3&���	; �&>  ���=� �M> �� 
���#    ����8

� K �� ) 9��F��subjectivism( 0/	�� 3��  .���  $/# 3�	� l�� �� �! �&i���!  ��   0&�P /�,�

JBs �! �&� 0���* hl/���  

<�Bs� 8���
� �>��#
 � K ������ :,=) 
subjective validity(  ��&� �� 
S�	�#�    ��! /�����
���9 y�� /��!0 )perceiver( �#&>�/� ��� ./�N�  ��- <�Bs� ������9  ) <���universal 

validity( �O' ���s� �� :,= 8&�  ��� $/����
 � �&���
   �  ��� �! /�&#	� !	6	 ��
  ��
# �&>�
 �� 0��#�
 /��! )Beiser, 2005: 261.(  

 ��  $�F  �4� 8� ����1I�	
 �1�3	�  � ���� � K ������ �� 3* -���!��=   ��� .����M> $

) 
B	�B'��� 1��dialectical method :��� �F  3�	� 0&	# �! ( "@���    ��&�E ��� �����


� os ��	#� d#&; �� 
��� $d#&; ��8 �� �M��� 
� ��/�/; ��O;    ��� <��,� -�� �� � �&#

� ��=���� 
����8 ��&E   ��! �&#»   
��s �&��� �GH4�) «the sensible appearing of the idea (

$��� 
� 0/��=* 9��  
����8   m
Q���	� P�.   $3&���
;�!) ����1395 :228  �229 .( �����9 
��-  �! ~����»0/�� 
�s �&�� $��  «��� $/��8�	� L	g&�  <&?6��&�� .���  

�&�� �
 ,s 3* �� �! /#�� J &� ���
P /��&�	�, ���"� ��   3��?�; $����G   J�  ����  ��N	- 
�
 /��&� ���
P C�"B�� $/#�� ,s �!	 �,� 3* ��  3������ �   �� ��B�#*
  �&�#   $�q�	�)1398 :

456(. �F  
� -	�N :/�&G  


�� 
�	� �&�� $�&�� �&�� 9���� �G� �,	,s       �&��� ��?�� ��� ���  9� ��&�R� ...�#��
 l�� 
'&���� �	�P�� �� ���� �B
� $/���	� ���       9����� 
��	� 
���  8� � 0�&�� ���
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 �� ����,� �� $��  �� �&�� .../�����&>�� 
�� 
�s 9�	#� �&��   J�  � �M����   �� -	��N
V���� �&�� �����  -�� 9���� $
��&�   ��R�� 3* �� c0�&� �&> 9���� �F��	� �! ��� 9����

0��F� �! ���� �'l� }��   ��� �� 9���  9�    
�� �� J��Q�  /����*   $��F )1387 :246 
�  247.(  


� �!O� ����� �� �F  ���'� :/ �  

3* �� �� �� <�,� -	�N �!
� ��  �� 
�l   ���  �! J	�! 1&���= /���� h�s -	� �� $J	"��
 - �B�# ������ �� �� � 3&�A� JBs �� �� -  
���       �2����� h��,��� 0&	�# -������ /���&�

  
�� ]��Q�� ��  �B# ����  3&N ./#�� 3���� 
 �G* �� }�� -	����     ��	'��= ��! /��!

� JBs 3* �#�� ./���� 
E�> 0��/�� �� 9��  �� �! /�!�"�/  ��� 9��  9   ����>�

3* �� � /�* �� ���&��� �� �� /��� 0/�8�� 3�	� �  �&# h/� ��  
�P�� 3&�A�   $��F )
1387 :246  �247  .(  

 �O'�� fP�� �� �� �0�F �?�
 <�4� �� �F  ����� $��  .�-  �# �� �6�
= �	0&  �>���# 
r
M� )three modes of absolute knowledge( /��� $ ��  �B
  8� ��
Q��	�  
�� ���# ��  ���

}�� �!   r���i 8�   ��G*�&> ��� 3*  d�&�> 
 ��
  /��� )Beiser, 2005: 254(.    $���  ��N�G
»0/�� 
�s �&��8�� «
� ~����  ��� �&#�F ��&G �� $ 
� 
�����# �� 9��  0���/9   :/�!  

H  84��H)� �	�)Symbolic Art( :  ���&G -	�����        ��� 3* �� 
��s ��R�� ��! 9���  9
� ��������0/�� �� 9&�� 0�	N h*    <� 
������ 
��G/��8 m-	����� ��G8�� �� .���   ��8���

        � y���8�� ��! �� }�� � ���	�i � $3����� q�	� � 3��?� ��! 9��G8�� 
��� $���
   
�� ����s� ���� �������    $3&���
;�!) /����!1398 :230   
���G����� ��R�"� .(

)Symbolism  8� � $���� 98�� ���� c������ -	�� </� 9�R� (    ��! ����� -	�� 
      
���� ��� -������ m���  j����� �! $9�R� ��  �?4� :,= �� �� h&?'�&�� ���Q� $�F 


� ��
! r	P�  $�6#) /���1399 :243  .( 

H  Q��RC �	�)Classical Art( :   � 
��s ��&�E ���,�� �@��� �� �! ��� ��  -�� ��
 
�� ��� �&���    9��G8��� .J	����P�.    
�� -�B�� �� 3* 8� 0���� �  �&�#    ���  ��!

o�/�� 
����8�� �� �&> ��&� 3&��! �	�2! 
� ���P 
��* <�/�� ��&G    ��?�� -��� ./ �
 ) 
�s�� ��� 
����8�� �	
��P �! ��� 
��* �B	;spiritual   -B��� 3* �� ��! ���� �� (

 .(3�� ) ��� 0/�qG  ��2! ���  ��� /,��� �F 	�   � 8� �� ���  <&�?6� ��-   ��?�
� r,��
   � ��! /�"�� �	3�  ��s
 �! ��8* ���9 }�� )expression of spirit’s freedom( 
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������ .����$- �2! ��  ��	�  -    ����Q� �� ���  8� ����?�  8���) 9sculpture(  �)
��������" (�3��&  3����� - 8���
� ) -	����true beauty(  �� ��
   3�&��� ��=�  $f�P�� �� .

�/> $��� /,��� �F �3� �3��&  3�����»8� ���
�  r�
M�  3���N    ��! ���« )absolute 

beauty as such (��� �� ���d �
 /���OG )Houlgate, 2024(. 

H  Q�1���. �	�)Romantic Art( :    3* �� ��! ���  <&�� +&� "P�.    3���B	� <��,� �� ��!

� ���s� -� 8� �! ���� 3�/� d���G $�&#     � /��! q��� ��� d�&> m
�s m
G���*

]�Qs  �4� �� ./�8 ���! �� os 9� �F  ��!��� $    
��G/��8 ��� ��	����� ��  P�.
3* �	����� m
�&� 9� ��  � .0q	�� � ��� � ��� d��� �! ���    ��! /����  
�� 

��&G ���� 8� ��?�         :
���� /����� 9��G8��� 0q	��� � d���� j�&�����= ��� $9��  9� 
 $3&��
;�!) ��# � 
,	�&� $
#�,�1398 :231  .( 

 9��� 3�� $�E��� ��  C&�
	= �4� 8��6j#)Jean-Marie Schaeffer(�F  $   ��
s�� -��>*
 
��� $�� �	����� ��  
� +���� ��# �� ��     
�� ���# ����8 $/� �   /���&�» ��	����   
�����8 «

)totality of beauty:/"B� ��&R� �� �� (  

 m��  $r	P� 9�	��� �� ��# �	� :��� �	�     � 
����	� ����/��� ���&G�  8� 0/�# 9���
�	
E� � &� �� 0/# �����     ��� ���# 9�� 8�� $�F�� 
��	� �� ./#�� �P2> �	�� �! $1�

0��/�� 3��  
����  9�  �	�  9��4� �,� � $&� �� 8� 
��K�	n 
��Q� �	�P�� :���
 
���=*8�� <�,� �� $��# �Q	�� �� .�F�� 9&� 8�»
����8 �	���� «��  ~	'��   .���� �� 

<�4� h�s -	� �� $��� <��� 9��  $��# �� -�� 8� �/��    f�P�� �� $���� ���  -��  �HT	U
 9��	�� ���	�� �! ��� 9�� �4�742 �G4� )idea of beauty   
�� ����B� �&�> �� �� (  /��! 

 $�6#)1399 :264  �265.( 

 �� ��# �F »���! ���- �� « )most perfect art( �
 /��� $8��� �n
 ���-  �&��
� �  ����- 
�	3� ��8*9 
s�� � �S��� ��
 /�! .��� ���P ��# ��8*9 &���9     ����� ��&�E ��� J�  ��
 

 ��&E �� J  � q!����d�!  3�"� 3��8 � 3�B� ��/ � )Houlgate, 2024(. �   ���# $f�P�� �

� ��  
G/�8 8� 9��&R� /��&�   �� 3����� � ��	�i $�/> �! 9��&R� ./�! �S��� 3���� �����


� �� 3�	� �� J  �� ���� ��  ��� 
���s ��# 05�� �� ��# .���*   ��� �� ��F  d���� �!

�  8��� �&?@ $��# +&� -�� �� ���8 c�q	F�� d�!      / ��# $V����� ����E �� �� 3����� ������G

3* �	���� $9�	��� �� .J	��  
� �� 
����� 
��  �N     ���,�#�� � 
G��&���> :����� 8� �8��
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�
� 3�	� ��� � 
��	� :���� �� ��=�G  �����s �� �� �    9��  9��&�    J	���  / ��# �� $
���� �#  
����=  �4� /� �! 
G/�8 �	���� -�� 
����� ���P $q	� ��F      -	��  ��� � .����

 �! ��� �?��F  
� 1�F� -��� 3&�A��; 3�	� 9��  ��)* :/�&G    9���?� ���&�R� � � 
 $�F ) ��� <���1387 :245 �4� 8� .(�F  
�����8 m<�Bs� �! ��	� -	�N $    x�=��E �������#
&	�!5�&� 9������ 0���=� �/� $<&P �� 9���>�� ���	�� � � ��?� 8� � /�#�� ��#�� ./#��  

 9�� r�i -��������F      �>���# $�� f�P�� �� � ���� V����� � ��
� �� r	)� 
���� ��  :
   0���! }��M� �� ���  �OF � 8� �
� �� 
����� � 
������ �������     8� d	�; ����'� .����

�F   q	��
	# � ���  $3���   

/� 9�������8 m3�&� J
� �� 9/� 
� 0��� 
�>��# 3* �4� �� ./��  0�� ���	��� � ��  �     
��� 
�� f��&� � ���=� $3* ���� �� �! /���   ��! 3�&�� �� �� �&> y��"� �&i   3* �� 
��� 


� ~���� � 3�	� $V���� � ��	�i C�B# 9&� /��!  $<����'��)1399 :135.(  

� �� �F  ��= �� �R��� 
G5�� ����	����� �� q��� <�� 9�     ����� ��! ��� -�� �� 0���

� }�i 
6�
= <�4� �� �� �� �
� � V���� �� ��  ./�! 
� $
����� ��    $�q�� r���i 8� 3�&�

.���* ��� �� �! � ��q�� ���� 8� 
�=��� 
�  3�&�      0��� ��� ��� ��
� ��� ���  r��i 8�
 0/	,� -�� �� �� �  ��	
# � �F  .�>��# �� 
������! /��&�  

3* �&�� �� $��  
� 0/��=* �! �M���    
�
! 
������ ��� $��� �z��� � ��/������ ���=� 9   ���
   :�,= ���  �! ��� 3* �
�) ./���� r
�� 3* �� �! ��� ���	 �= 
�
� �� ����� 0/��=*

�� /����  
�&� ��/���� ��(���� 
����� ��  �B
� ��	� ����c  

q	� C&�
	= �� -�� ���6� ��� 
� 3�	� ��	
# ���8 $��� �	� � qS�s  �! ��!»  ��� �����

� �'�� /#�� 9��  �)� �� /��� � /��&�«     ������ 9���� �� J�Bs -��� ��F  ��� $   
����&� 9

� ��&�  �! 
��� �����»�#�� � 
F� ��  3�"�    ��#�� ���	�>� �� �� ���  JQ��� 9�  «


�� �F  $3�/� ����� ��&� �� ���  0/��� �! �=��O; * 
�����8 h      �&�# ��	s� /���&�� 
�>���#
 $��&���)1389 :93 
�&� �� �	>� ��B� -�� .(» ���  ���) «Death of Art   �� ��F  �6��
= �� (


� 
��/�       �� 3* ����/��� ��B
� ���� 0���� ���  �! �&�� 
�/� �� �! ����� /��� ��� /�!

� 3�	� :/�!  

/��RP ���F  m<2���� � ���E� 8� �� .���#�/� �� ����  ������B'����	� �����9  3��� 3���"�
��/���� � 9 ��� �� 9  ���l�� h�,����-  ��,s�r �� ��
    ��P2� ��&�� 3����� )highest 
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religious truths of interest to man( ��6��� �� 0
  /��!� .��B'� �	�  ���� 	-  ����6�  �� 9 
���� h�B#� �� �&����$- �2!	� ����� � �	�    �� 3��"� �� ��� 
  /� �  ����� �
�  ����9 

�,���� �?�* � �����      ��s ��E��� 8� ��?�* y���"� 0��6����
  � �� K) 
sensuous and 

subjective elements( � �S���
 / � )Carter, 1980: 98.(  

�� 
� %�!&' �! ��� �?� -	�  
����8 �s��� ��/��� �� /��&�     ��!�s ��F  m
����#
    � �� ���B� -��� $/��! ����! �� 3* 
�&� �� $�� /,� -�g � /�!   � ��� /��� d��   3��	� �	�R6

/ �&>  ./# 

  
6D���: . ����� E��: ��� � ��%�	  


� �! 
��s2ME� 8�   3�&�%�!&'   �&�> �F  ��/��� �� �! ��! 3�	� � ��! 
�����# 3* �� ��

� ��  <&?6� $/���V���)U        � ����� �>���# $��! -��� ��� ���� 0���#� �&!O� <&?6� .���

 .~
��� 9�q�� �� �� ��� �! �� �=��� $|����
� 
���8 h�e� 3�&�� ��    8� 
�>���# 3�&��
  $��	
! �� |'�P �� � J  �� �� ���� �E��� � ��q�� ��  ������ 0&�� �! ���* ��� �� ����
     ��4� �� ��! ����e� ��� �� ����� �! -�� �F� ��	� ��	� $����� �>��# $-������� .J	���"�

 $|���!) J���*1399 :260.( 


� �M��� -�� �� %�!&' :/�&G  

<�� �! ����  
,	,s 0�G8�n* <��l ) 
���A�� �	���� $<����concrete totality  � ���� $(
��&� �N �� �q� �   0/��/; �N $/#�� �!�s �� d��� 8� 9�     ��� 
������� ���	s 8� 9�

     

�E� ��6	@� ./�	�?= $��! �� ���� ��	R� ���;�� $�! -�� ���;�� :,= /��� $9��R�P�
�&� �  �� :��� -�� �B6�  8���i �� d�&> 3/��"!�� $0�G8�n* -�� �� 0����� +&�� $9�

0/�/; /#��� �&�Q� ���� -�� �� �� $�! �/s� -�� ��&� � �     9&��� ��� �� ��6�� 9� 
) 
��q���abstract  .���F�� (        �H
 #HC W�GH9� � VH���)U X��H���� �R�1H�� 8�H	Y

 V
���
 ����� <7	> "Z�3>� ���31�� �2���3[� o!����   <H���> 2� � 3���   \�.
 "�M�1M��4����  $%�!&')1396 :48.(  


� 3�"� �� -�� ���� � q� � �! 8� 
��	� -	�N  �! / � %�!&'   $��F  J�?= �� 9&�� ��

� 9��  �)� ���� �� 
� 12� 
��� .���  9���  ��)* �� +&�� �� /�!   $(�q��=)»   � <��� ��!

<��� «  /� � 3��"� �q� �� �� �! �&As 
��� c�8�� ��B#* ��      ��! /� � 3��"� 
�=�i 8� �
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� ��B#* $�q� -	�  r��i 8� �� �&> �! $��&FN  .�8��»
B	�B'��� 1�� «  /�	!�� ��&� �!
.��� �! � �q� t�> ���� -	�  �� 0��#� c��� ��=�G ���P ��  

 �� %�!&'  ������ �4�H742    #H�� �H��	
)Hegels Ästhetik( )1951 
�� (   :/��&G»  ��� 
��G5
  �� 9     �� ��F  �6��
= ���e�  �� }&�g� �»8� ���
�  ����#
« /; �� ����/  ��
  /�&�# ...
8���
� ���#
 
F 
 '��	- �>* ��- �
� f��� q���
$ �4�9 ��� ���
   ��! ��� ��  �6�
=

����&� �6�
=
�  ��� 3* �� ����&��/��« )Lukács, 1954: 97 .(  
����#���8 �s��� $-�������
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