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Abstract 

The present article examines the methodological transformation in Foucault’s 

thought, from archaeology to genealogy. Foucault initially employed an 

archaeological approach to analyze the epistemic and discursive structures of 

historical periods. In this view, the focus was on uncovering the hidden rules of 

knowledge production, the episteme, and the linguistic structures that made truth 

possible. Gradually, however, Foucault realized that this framework failed to 

account for the role of power in the formation of subjectivity; thus, drawing on 

Nietzsche, he turned to genealogy, which emphasizes power struggles, subject 

formation, and the entanglement of knowledge and power. In this analysis, concepts 

such as the body, the subject, and the “history of the present” become central. Yet 

what deserves careful attention is the relation between these two methodological 

orientations. Some argue that the relation between archaeology and genealogy is one 

of rupture, while others stress continuity and methodological evolution. By engaging 

these debates and drawing on Gilles Deleuze’s nuanced interpretation of Foucault, 

the article argues that the relation between archaeology and genealogy is not rupture 

but “folding”: a methodological continuum in which power, knowledge, and 
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subjectivity are inseparably intertwined. This perspective highlights how 

methodological shifts emerge through internal tensions and conceptual refinements. 

Keywords: Archeology, Genealogy, Methodological Transformation, Michel Foucault. 
 

Introduction 

This study examines a major transformation in Michel Foucault’s methodology: the 

shift from the archaeological approach to the genealogical one. Initially, Foucault 

focused on archaeology to uncover the hidden rules behind the formation of 

knowledge, discursive structures, and fundamental concepts of each historical 

period. Rather than focusing on the subject or consciousness, this approach 

emphasized the structures that determine what qualifies as “knowledge.” Key 

concepts such as episteme, discourse, and archive are central to this approach. 

Foucault demonstrates that history is not linear and continuous but is shaped by 

epistemological ruptures. 

However, in the mid-1970s, Foucault realized that archaeology was insufficient 

to explain the role of power in the formation of knowledge and subjectivity. Thus, 

influenced by Nietzsche, he turned to genealogy. In this new approach, rather than 

focusing solely on linguistic rules of knowledge, Foucault emphasized power 

struggles, embodiment, subject formation, and the entanglement of 

knowledge/power. In genealogy, concepts like “truth” are not seen as absolute but as 

products of power structures. Furthermore, genealogy does not seek origins but 

investigates the diverse and contingent conditions of emergence and transformation. 

A central question that arises here is the relationship between these two 

methodological approaches. Some argue that the transition reflects a rupture. In their 

view, Foucault abandons archaeology due to its inadequacy in explaining social 

experience and the discursive formation of the present. In such understanding, the 

centrality of power/knowledge in Foucault’s later works marks a radical and critical 

turn toward political engagement. Others contend that genealogy is not a denial of 

archaeology; but rather its evolution: an enriched methodology that adds new 

dimensions to the earlier approach, making it more robust and strategic. 

Among these perspectives, Gilles Deleuze offers a unique interpretation with his 

concept of folding. He suggests that the shift occurs internally: archaeology and 

genealogy are intertwined and mutually reflective, like two sides of a woven fabric. 

Thus, speaking of a strict methodological rupture is inadequate. 
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Materials & Methods 

This study is explicitly methodological and requires a conceptual framework. Core 

concepts from both archaeological and genealogical approaches are extracted from 

Foucault’s various works. Since Foucault often avoids giving clear definitions, 

preferring to elaborate through archival and historical research, the study employs an 

interpretive approach to derive reliable definitions from his writings. 

 

Discussion & Result 

Ultimately, it is argued that archaeology and genealogy should not be seen as 

distinct and disconnected; rather, they represent different levels of a unified project. 

One describes the discursive mechanisms, while the other analyzes political power 

and subjectivity. Folding is the key concept that reveals how external rules of 

knowledge are internalized within the subject, shaping processes of subject 

formation and vice versa. This approach provides a deeper understanding of 

Foucault’s intellectual project and offers a way to grasp history, power, and truth as 

dynamic and intertwined phenomena. 
 

Conclusion 

The study concludes that contrary to the view that this methodological shift 

represents a rupture, it is actually a deeper continuity within Foucault’s intellectual 

project. While genealogy introduces more politically engaged tools, Foucault’s 

fundamental concern remains the analysis of power and truth. Deleuze’s concept of 

folding illustrates that this is not a break but a continuous interplay between power, 

knowledge, and subject formation. He identifies three methodological axes in 

Foucault’s work—knowledge (archaeology), power (genealogy), and subject 

formation (later period)—not as separate stages but as interconnected processes of 

internalization and reflexivity. 
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 ���8��    7/#� R�T����#�� +���/% �!�" +��� 
� 7�� ��
»;��4 « 
»9�/�
 « .���� ��?
��        �� �#!�" ��`#) .#�v� �� +��#�� .#��3 �#� �� F���

������ :9() 71� �������$� �� �����  

1 .:�.9I #��8@ =
 2���  

������ -���� �3��4 ��� ���4 ����� F���� 
 -���! F�'�() 21�   �#��  ��! 5�! �� �,
 ���� 
 �(
 
 �3��4 7�� ��� ��p�� �O��O= �/	��      �#� .��#� F����#� FB +�/)��#!

L6/��&� ��� +��� �!�"  �O�� F�/� �', +�,     6��#'�� +��#&�
� �#����/� ;��4 �$��?
<�!�� �?
 �M�� �� 
 ���� �,������ 5/l�� �� ����" �! ���     �#?
 �#!  ;��#4 �)

FB ����  :��! ��&�B 6/� ��»�� �������$�-���% 9/1��     H���#� �#4�" �#! �� +���� 
 �,
-�� ��0� �� ���  ��� �� F��� 
 ���'�     9#�� F�#&� 
 F�#�� �#� ��8��
 2��� �! �,� «

  ��/��� 
 Y�(���)1384 :23    �#����� �� �#!�" �1���#� ��#O� �&��� �� .(   
 �#����
 5�! +�? �� -�/� 
� �, �� 
 9�� F�8&� �������$�»-�O����« ;
�#(� ��     
 �#,

   �#!�") 9�� -��B F�/� �� 71� �)��!��%1398 :144    kt#� �#� �#������$� �� >(
������ ����? 9$8� 
 FB F�&�� c���� 
 ���8�� L�03 2���/% ��  �����   �#� FB ��`%��

7" �����   �#� �#�����% �3�'�?� +�,����! �� u���� ;��4 +�,    
 Y�#(���) ��#�
  ��/���1384 :22.(  
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2 .9
 �
 3M�)@  :�EN�� � 0  

) �!�"1396  1397 FB �#! 9�� �J��
� 
 F�� H���� �����  H���� �! 9"���� (  ��
-��� .&� �� �� F�� �! ����4 c��
� F�', ��*� >��� -�/�      �J0#� 9#�� f�#� +�#,

��  �3�� �� 
 ��/)»F��� «   �#� ���#4 D/��#8� �/h�� 9�� �� 
�       �#O�� F�#/� �#� >�#,�
»+��� L�e� �)�� �'�() +�,�� «  ��Me�#�� L60�8� �! �*��? �� �M�B ��'3� �O��O= 


D,�� 
 ;��4 c��
� ��        �� �#! 9#��� FB �#� �� �#!�"  9#�� 2���/;��#4 �)�/��
������         
 +��#���� D#M" +��#� �#,�� +�p�#8? �� 
 ��#/O� �0#l�" �(/l�� �����

.��B�� -��� �� k�J*�  

3 .D��E 2� OP� .� *�8@ Q4�9�! � ��   :��  

����� ���  �� +������ ;��//w� �� 988)  ������'�8/%�    9$#8� 
 ��#� �
���
2�! FB �� +�/)�� 
 �, �� 988) �
�� �� �p�� �! ���,     .9#��� �#?�� �#�'!  ��

�'� +��&�
� 7/�= �! 9"���� �!�"  �#� �����     �#� 
 �#/��� L6/��#&� ���#�   +��#$�3�
»9�/�
 «�� 
 ;��4 �� �� ;����$� �� ���� ����� �! ��  H���#� �� �"��b� +�,���

      �#!�" �6#� .9#�� ����#'� F�� 
 -��� �� �?�� 9/',� 6/� �p��� �� .�,� F���  9��
�� �������$�   ;��#l ��%
��#� ����$� ��$��       FB �#(/N
 
 9#�� H���#� 
 F�#� +�#��

          9#�� -�#� R#
 FB �#� t��#! H���#� 2#�� �#! 9#�� ���� +�����&�B   �#!�")
1398:  153.(  

&�
�  �4�
 ���� �� �������$� �� ��         c#��
� .#/0�� �#� �#!�" �#4t3 �� �#��� 9#8���
�1���� +�,�����" 
 ;��4 F�'�() 
 �,��M� 2���/% �� �p�� �! 98��� +�  �#� �,   �� 
 ��#�

������ ���! �� �! �����»�= « 
»���O= «7�()     �#�  ��#� 6#!�'�� �,» ��#= « 
»   �#= +�#� ��
�8! « 
»����4 �= �� �Me�8� «��  #%      ��#&�
� �� ��#88) �#� �#������$�  7�����#�� .�����
�
� k�@ ����� �!  �!�" ������ ������ i/'*� +��� �����O��    FB F�#� F�#'�,� 
 �����

2�! 
 +��� -�?
 ��    ) �#!�" �#O�� ��#hB �� �! ���� 7�� .9�� �0'3 +�)1396  1397  
1399-6/'� �?�
  9�� -�,��� .��4 ( �� �! 9�� ���,  �����    L�#�� �� �#������$� ��� �#�

     ��#$�  �#4�
 �� .�#��� F�#'�,� +��#���� 2,
T% +��� ��
�     7�"�#� +�p�#8? �� �#����
���� -���% k��*���� j0g� 
 �z&�� +�, �� �� 
) ��MN 
 988) |��� L��� ��  �,   R#� ���z�

�(��� �?�
 �! 9�� (�����% 
 �
�
 .l� :9�� ��� +�,  
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1 .�	� 0�9'� � ���9@ �9�) 9R�� S�non-origin  :(  

    ��#MN �#� �#&0�  98/� y���� L��� �� 7���gB �J�� R� +�p�8? �� �������$�
   �#!  �#
�
 
 �&�6/"��� ��$� R� �� �,�O���� 7/�= .���� �/!�� -�O���� 
 L�O�M���

-�e����� 
 �z&�� +�,
�/� �4t� �J�� �1���� �e�� �� �! 9�� +�     �#p/�� �� f�#�
 �##b� +�,���#�
�  �#� �O��##&� �#� �"�    +�p�##8? �#� �##������$�  �#4�
 �� .��##��

���� -���% �0*" .&� �! 98/� �����
� +�,       �&3�#� �#&0� >�#�! 7/'#~� �� �#,
�� �t� D,�� �� ��! 2�! -�O���� +�,     ��  ���#8, ���#p��? ��#
 �� �'q�� �! �� �,

 �J�� 
 �&�»F��!� «  9#88) 
 +���#��%�� �� 
 ���� ��&�B   �#M�B +�#,    :�#�! �#/!��
      �#�
 �#&0�  9#8/� f�#� �#J�� R� �M�� �� -�O����»  <�#��?� �#p/��    R#� ��`#%��

-���B ���l �&0�  98/� ��v�{ +���    ��  FB +
� �#� 5#0�1� +�,
�/� �! 9�� +�
�� ���4 �O��&� �� �M?��� F�&�� -�{�1�  �#� iq�" D, ��  ���/)     7#&'� �#�
 
 �#��B

���B�� �O��&� -���b� �� 9��) «Foucault, 1980: 159   9#�����  <�=��#= 7�� �� .(
 �#� .��&� �� 
� ����/% Ft/� F���= H���� ��   
 9#���*�» F�#�!� « �#� ��  �/#,   �#?


�'�  L
���� 
 ��J�� �p/�� F���»���`) «   9#�� �#�/*4�
  L
��� F���" .9"�) �e� ��
-��= H���� DM" �� 
 D/�8, FB �� �M?��� �� ��6)�� �! � FB �� +� �! 98/» F�#�!� « ��

�3�'p� ��b��      R�@���'�#8/%� ;��#//w� 
  ;��#4 �#� �� -���$�  ;�"��b� �� +�
�3�'p� >D/���� F�'�() 
 D/,�(� �J� �� �"�l �� �! +�    
 +��#M� s�J#� �� �!  �,

-�/� �� ����'� 6/� ;��4 ��&�� 
 98�� +�, H����  Y��� 7�� �� 
 ���   �#�  +��O�
 +��� �! ��t� �,988) �� �M?��� �� 9��M� �� ����  ��! �,���'��� 5�!    7#� �#,

  �!�") �,�1399 :6 -25.(  

2 .) ��T 0�9'�essence  :(  

   +�#�� 
 �#��� 9/,�� �� ;�� +���� ���8�� -@�� ��
 
 �,��M�  D/,�(� �!�" +���
     �� 
� .9#�� ;��#4 �#� �#� -���$� 
 �1���� +�,�����" ��b�� �"�l �&0�  98/�

�� 7�� L�� �� +6/= ����� �&��� �� �/!�� 7'	  Q»F�8�� «  ��#b�� 
 ����� �4�" 6/�
�� �/?��  9�� F��� F��
�  �� FB �����% �� �,�»-@�� «    �� -���#', �#! �����#P�

.&� ��
       �#�4��� ��#*� �� -���#', �#�� 7#�� �� 
 9#�� ���)�)� 
 +�/)   +�#,
7�� �� 
 9�� ���'�() ���� -@�� �&�B �� 2/�  
�  » -T#�� «    c#��
� 
 F�#'�() ��#'3�

������ �� 6/� ���/% 
� .9�� ;��4  �� �����»F�8�� x�� «  �/#	�� 
 ��� -��! -����
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 :�! ��� -���»9�� ����� K���� R� F�8�� « :F�',)23  �#� K�?� �� �������$� �� ��� >(
  L�#�� �� �� +��� ��?��  K���� 7�� �� ;��4 9/"�N» -@�#�«   #��)�, �#4�" �#! +� �

�� ���4 �
�! ���� 9�� ����h �,�?       ��#b�� �#&0�  �)�#/��� �#� -@�#� 7�� >�,�
 :9��»      �#� �#�*�  �#� ft#� -@�#� ��� ��  ��! �e� k�l -����� -@�� �� ����

   �#,� �/#	�� �1���#� <�=��= F
�� �� �� -@�� 9��� ������ �! �/�� �0/0�� «
  L�&�
 
 ����! :�� -�� .��)1403 :98� �(� 7�� .( 2#��� K����  ;�    �� �#,��M� 
 �#,

�� �� �� 6/� �� F��� 
 ��/)    F�
� 
 �&#�6% �#���� ���#03 �! �,�    �#�
 
 �#����
� �/, �?�
 6/� H���� �������� 
 98/� ����h 9��g 
 9/,�  

 ���� ��?
 H���� �� �! +6/= �, --���% �, ;��l �,  ��M� �,  +�   
 �3�#'�?� +���
����� �, - �� �,�? �4�"   �#� �#&0� >����#� ����h 
 +��� 9/,�� �/, 
 9    R#� �J#��


     �#� �##e�� �#, �� 
 �#�"�) .&##� �1���#� �#����"   ��#� F�#)�)� �##���� )Foucault, 

1997: 308 .(  

3 .09
 ) �9	�embodiment  :(  

 �� �!�"�� F�� 
 -��� ���/� �=�, 9/',� �� �������$�   .#�� ���z�» R#
  F�#� «
)inscription( ��4�� �?��� H���� 
 ; �� �/!�� 
 ���      .#�� �"�#l �#� F�#� �! ��!

R/�&� �! 9�� ���&� ����� �!  D�� ��'3� �� ��'3� FB �� ;��4 ��&�� 
 �,   ��#�
FB 
 �� .&� ��   �4�
 �� .�,�»H���� «F�'�() ���� �/� �� ��    �#b1�� �#!  �,»  �#�

F�� +
� «�� ��(�� �! 9��  F��  �p/�� �� .��"�   
 9#�� 9#��h ;�� ���)�, �4�" 6/�
        
 �#,��M�  �,��!
��#� i#��{ �� ;��#4  FB �� �#! 9#�� +��#$� F��/�  9�/�
 ��

R/�&� �� ��� f�� +�,   FB 
 -��#! .'3 D/��8� ��{     D#e� FB �#� 
 -��� .&#� ��
 �#� 7##�� �� .�##�1�  �#� 6##/� F�##�  
�  .##�� 
 ���� ��##~
 H���##� �� Y�##'0� ��##{

�##� +�,���##�
�  +��'##� 
 ;����##$� �##� ;��##4 �##� �##� �##���p�  FB �� �##! 9##��
�� .��$� ;��4 -T�� �� �� -@�� �! 9�� F�'�,� ���,������  :��!»  ���
 F�#8�� F��

�� ;��4 ��!
��� �/� �� F�� .��� �� .��$� +� �� �! ���    |�$#~�� i��{ �� �����
.&�  +��&��� ��� ����! 
 �,� «  �!�")1397 :136 �� F�#/� �� .(    �"�#l F�#�  �#O

      R#
 �#� �#! 9#�� ���#&� �#&0�  98/� �*/${ 
 R�@���/� 9���?�� R�   +��`#%
F�'�() ��  ;��4 �� �� 9l�" 7�� �, .���� .��$� 9/*4�
 �� �! �,� 
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4 .) 0��
 �8��superficiality  :(  

F�� 9/',� D/��� ��    �� �#!�"  (F�
� �#����) +�,�? ;v��� F��M� ���! 
 +���
�� �������$��� �/! �� ./0�� �! ��! �� 98���    +�p�#8? +�#?» i#'3 «   �t#� �#�
 7�"�� +���»�,�?«-���% �� -���',      .�#��� ��#��� 6!�'� �J� �� ���4
 
 c��
�  �,

./0�� kt� �� ;��4 
 9�/�
  �4�
 ��   �#&0�  ����� ��~
 i'3 ��  L���� +�,
�� �,�N �J� �� �b1�� F�'�() 2���B �� 
 ��� �� 
 �, -�/�    �� �#,6/= �#! ���,

�� ��MN �J� �� ��� �O�/&�  �! ��=  9�� k���!� .��4  �����»   6#? +6#/= i'3
7/= 
 +��� R�     i#/'3 �#� F�)�#�� �#���� �� F�M? �=�, .98/� �J� �)����   �#�

�� ����  ���       �#��!��! +��#� R#� 6#? +6#/= -����
�% �� F�8�� i'3 �C�B �! D/���
98/�) «Foucalut, 1980: 7   �#� �#��$� 
 D/��#'� �4�� �J� �� ���� ��  �p/�� �� .(   ��#$��

.D/���  ��! ��&�B �� FB +��*� �! ��'3 
  ����
� �% �� +6/=  

5 .) �)U�� �2.�?�struggle  :(  

      �#� �#J� .#��&� �#����" �� H���#� �#! F��� R/�t! -�)��� kt� ��    ���#O��
�! .l�
 ����� H���� �! 9�� FB �� �������$�2&'       9#�� ;��#4 c#��
� 
 �#,

-���$� �� +� �� �"��b� +�,����� �h� �� �! F���% �� ;
�(�� t��! �0&� �����   ��#�
�e�� 7/', �� 
 ��/O� �� ���
 988) �! 9��,   7#�� �� .��#�  �#��!�"  
�   +�#?

�� H���� �������       �#�? H���#� �#���� �� H���#�  ;�#

 
 �0l i��� �����" ���z�
��  �! ����         �#*��? �� �#J�� �#, �� 
 �#e�� �#, �� �#! 9#�� ����#4 c��
� i���
��     �#� .#'3 �#'q�� ��#$� R� ;��l         F�#&�� �#! 9#�� +6#/= F�#', 7#�� 
 �#�!

9/3
��� �� D,��" �� ;��4 �J0� 
 ����   �!�") ��
B1396 :97  �#?�� .��4 ��&� .(
  #',  ;��#4 .���� �� �'q�� -���$� 7�� �� �! 9�� ��&� 7�� �p��� �� -���» 9#�
��� «

 �#��� �� K�6� �����% �� ��1� ��� �! �p�B �� 9�
��� 7�� ��� >���� ��?
 6/�    ���#�
  ;��4 �� �J��� ��»   9#8/� �#�
�/� 9#/*4�� R� 6)�, «  :F�#',)95  �#�&� 7#�� .(  +�

 ����� �� �!�" �,�*� �! 9��»  ;��#4 
 -@�#�) «1398  �#� c#8� �� FB (   �� 
 �#,�
���,� .��� +�p�8?  21� �#� ���� F��� ;��4 -�J/� ����� ��     �#���� �#! �#��?

»y��� -��� « 
»9�
��� �t�� «.9�� -�
� 7/', .b
�� 
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6 .=�V�� ) 0�	M� L4.�@ =��'� � �9	�history of the present:(  

-���% ���O= ������ �! 9�� FB +�p�8? �� �������$�   �� �#M�B �
��� �� �! ���,
�� -�� ��"��`% 
 �M��� �% D���� -... 
 L�?  9/8�?  F��? -    H���#� ��#{ �� �����

»�0W8�  ��� «-��     D#, �#0���� K�#	�� �#� ��� 
 ���      .��#$� 2#��� 
 ;��#4 +�6#"�
��  �#� 6/� H���� �� �!�" ��&�
�  Y��� 7�� �� .����       �#g�g� �#� �#��$� �#&�B +�#?

 �� 9!�
 
 ���`) 9����»H���� o�
��� «�b1��  ���� F��!� �e�� ��   +
�!
�#�!
-�O���� �� 9�� -�/� 
 �,��M�  D/,�(� �1���� +�,  ���#�!� +�,    �� �#b1�� �#! +�

D,�� 7/', ��  2��� 
 ;��4 �)�/��   <�#��?� �#� �*/${ +���� ���z�    ��#��O�� ��`#%��
��   �4�
 �� .����»  ��#gB ����% �� �� ��� ./0�� 7� �! 9���*� 7�� �� �������$�
�� �
 F��� �� �! D�!�� s�J� �  ��#�) «in: Garland, 2014: 367 .(  �0W#8� 7#��   +�#��

���b��� �� ��� �!�" �������$� �� +�/0! ��&� c8� +��� �� -��  ��"    �#��', �#! ��!
D,��   �#� FB �� 2#��� 
 ;��4 �)�/��  �#��)       7/#/*� 
 R#/&(� F�#&�� �#! 9#�� +�
-�/� �� �(� �O��&� �� �M�B +��`)�h� +�, .���  

7 .�/�.9I) Q��power-knowledge  :(  

<�!�� �"�l ;��4 �� 
 9�� 9/*4�
 <����� �"�l 2��� ��    2#��� �#&0� >-���!
�� ��MN ;��4 ���� �?
 �� ���/% ��     ��#'3� +��#� +��6#�� �� 9�/�
 �/��� �� 
 ����

�� ��$� ;��4 �� 2���  �4�
 �� .��� �� �M��    c#��
� ��#b�� ��� �! 98/� k�{
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